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ban typologies through time, it becomes clear that this is not a morphological and defi-
nitely not a stylistic categorization of type; rather it is a performative one. It is a typology 
that can only be defined by relations of weak and strong structures, both physical (voids, 
highways) and non physical (social, economical). In the typology of the suburban house 
there are two primary structural systems, the vertical structure (stemming from the foun-
dations and holding the walls) and the triangulated structure (holding the pitched roof). 
This structural logic of stacking the two disjointed systems one on top of the other can 
be found in different environments and dressed in different styles, but remains the es-
sence of the American suburban house typology. When looking for the weak points of 
this typology, the points where mutation might happen they were intrigued with the fact 
that these are indeed two disjointed structural systems, each performing its own task. 
Following these findings they located the extended volume so that it is hovering above 
the existing vertical structure leaving the footprint and foundation intact. The pitched 
roof structure is absorbing the mutation caused by the extension. The joint between the 
old and the new is not only indicated on the exterior volumes but is also registered in 
the interior of the house where a double height space is created and the stairs are lo-
cated. Despite the double curvature of the volumes they are made of simplified surfaces 
that are supported by a structure of straight lines. With the concept of mutated context 
in mind they explored the properties of the most mundane suburban cladding material 
– the clapboard. Despite its seemingly rigid appearance they found different ways to 
use it and interpret it in relation to different functions.
Since the architects wanted to maintain a relatively compact volume the private pro-
grams were placed in the elevated volume and the public programs were placed in 
the existing structure which became a big room where different functions can shift and 
grow as needed. The program that connects the two, the family room, is placed in the 
elevated structure but because of its semi-public nature it is open to below and allows 
for the double height space to flow smoothly.
The programmatic use and treatment of the outdoor spaces are conceived as part of 
the addition process where new landscaped spaces are carved into the existing grass 
surface. Sustainability was addressed on a few levels. As the biggest contributor to 
waist, construction demolition was kept to a minimum. The foundation and exterior 
walls remain and the roof structure is being recycled. A compact structure totaling 
1,900sq.ft. is aimed at saving both on construction materials and costs and on heating 
and cooling in the long run. The space between the double skin walls, around the open 
space on the ground floor, can be opened up in summer and allow air to cool the walls 
as it flows through and out a dedicated opening in the pitched roof. In winter the space 
is closed and acts as additional insulation. The footprint of the building on the ground 
remains a mere 900sq.ft. and as a result there is no decline in the soaking capacity of 
the ground which is crucial for the low lands of New Jersey.

Architects: Studio ST Architect - Esther Sperber & Z-A - Guy Zucker, Dan Afleck
Adding to a suburban house does not entail a fancy program and there is no picturesque setting or urban density to be reckoned with. Rather the mundane nature of this 
project lends itself to a focus on the act of addition the question of old versus the new and the meaning of preservation versus evolution. The architects began with the 
notion that evolution and growth is at the core of any architectural endeavor and that every project is an addition or an extension of its context. This notion generates an 
understanding of being contextual as being prone to mutation and growth. In the same way they view a project as an extension of its surrounding, they view the act of 
designing as an extension of an already accumulated professional knowledge and not as a tabula rasa operation. As such, they look at the projects and the operations in 
the context of similar precedents and typologies. However when they look at architectural typologies the architects don’t look for the rigid set of fixed rules, rather they ex-
amine the moments where these fixed rules can break or mutate. It is precisely these moments that they can use to their advantage when they engage new environments, 
programs and constraints. In this case they looked at the typology of suburban housing and the typology of addition. The typology of addition is in itself the typology of 
mutation. When looking at different precedents at the building scale it’s easy to find the modernist approach that contrasts the old and the new, the neo historicist ap-
proach that borrows from the old to cover the new, the archeological approach of the old being covered by the new and the preservationist approach of the new occupy-
ing the old. However only when looking at the urban scale did the architects find the typology of addition where the new and the old simultaneously impact one another. 
The new carves into the body of the old, redirecting flows and at the same time being redirected by the flows and matter of the old. When looking at the evolution of ur-



TEL AVIV MUSEUM OF ART NEW WING, ISRAEL / STUDIO ST ARCHITECTS

9 0 3

Architects: Elena Fernandez, Yaron Kupershtock, David Serero, Esther Sperber
The proposal for the new wing of the Tel Aviv Art Museum is based on a series of ramps connecting 
the existing floor level with the different site elevations and the new wings galleries. A simple diagram 
of ramps and galleries was twisted and stacked to fit the difficult site conditions, creating the complex 
yet simple to understand form weaving together old and new, the site and the building, the art and ev-
eryday life. The visitor can choose from two circulation systems; the ramps which lead him/her through 
the entire collection telling the story designed by the museum curators or an alternative concrete core 
vertical system which allow direct access to each gallery. These cores are reminiscent of the circulation 
system in the existing building, harmonizing the movement in the old building with the fluid sequence 
of ramps and galleries of the new wing. Two elongated atria emerge from the shifting and overlapping 
of the gallery strands, which cross the volume of the museum and sculpt the negative space.




